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Research Questions: 
	
  
	
  
1.  How	
  do	
  young	
  people’s	
  crea4ve	
  prac4ce	
  and	
  digital	
  produc4on	
  

influence	
  their	
  conceptualiza4on,	
  nego4a4on,	
  and	
  par4cipa4on	
  
around	
  issues	
  of	
  iden4ty,	
  culture,	
  and	
  wellbeing?	
  

2.  What	
  roles	
  do	
  ar4sts/teachers	
  play	
  in	
  community-­‐based	
  sites	
  in	
  
engaging	
  with	
  marginalized	
  youth	
  to	
  foster	
  youth	
  par4cipa4on	
  and	
  
community	
  engagement?	
  

3.  How	
  does	
  the	
  impact	
  of	
  media	
  arts	
  learning	
  on	
  marginalized	
  young	
  
people	
  suggest	
  new	
  curricula,	
  pedagogies,	
  and	
  policies	
  that	
  will	
  
help	
  improve	
  urban	
  art	
  educa4on?	
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Research	
  site	
  

The Research 
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The Research Aim 
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“When	
  we	
  are	
  in	
  transi5onal	
  space	
  –	
  we	
  are	
  
neither	
  ourselves	
  as	
  we	
  have	
  come	
  to	
  know	
  
them	
  nor	
  are	
  we	
  our	
  others.	
  We	
  are	
  in	
  
transi5on.	
  We	
  are	
  traversing	
  the	
  boundaries	
  
between	
  self	
  and	
  other	
  and	
  reconfiguring	
  those	
  
boundaries	
  and	
  the	
  meanings	
  we	
  give	
  them.	
  We	
  
are	
  entertaining	
  strangeness	
  and	
  playing	
  in	
  
difference.	
  We	
  are	
  crossing	
  that	
  important	
  
internal	
  boundary	
  that	
  is	
  the	
  line	
  between	
  the	
  
person	
  we	
  have	
  been	
  but	
  no	
  longer	
  are	
  and	
  the	
  
person	
  we	
  will	
  become.”	
  (Ellsworth,	
  2005)	
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The	
  6th	
  scene	
  from	
  Bea’s	
  3rd	
  Nature	
  (2013)	
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From	
  the	
  interview	
  (August	
  8th,	
  2013)	
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•  What	
  gets	
  leg	
  out	
  in	
  the	
  process	
  of	
  making	
  
a	
  film	
  due	
  to	
  physical,	
  environmental,	
  4me,	
  
and	
  technological	
  constraints	
  and	
  
limita4ons?	
  	
  

	
  
•  In	
  what	
  ways	
  does	
  the	
  filmmaking	
  process	
  

open	
  up	
  opportuni4es	
  for	
  the	
  youth	
  to	
  
capture,	
  express,	
  and/or	
  experience	
  
complexity	
  of	
  being	
  in	
  the	
  transi4onal	
  
space?	
  	
  

	
  
•  What	
  are	
  our	
  roles	
  as	
  educators,	
  

researchers,	
  and	
  scholars	
  in	
  the	
  crea4ve	
  
ecology	
  of	
  this	
  crowded	
  contemporaneous	
  
moment?	
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